
Negotiating Heritage Notes to works 

Participating Artists: Dawn Harris, Joanne Henderson, Deb Catesby, Zarina Keyani, Steve Cooper, 

Amy Birch, Kitty Kovacevic, Brian Cooke, Michala Getvai, Val Andrews, Jill Roberts 

 

Dawn Harris 

The work of the conservator is to preserve, but not mask history.  
To allow the story to be told. - Dawn Harris 

 

   

 

Joanne Henderson 

Joanne Henderson is an emerging artist based in Worcester, and has recently started her Masters in 

Fine Art Practice at the Birmingham Institute of Art and Design. Joanne's current practice deals with 

interior space in the form of acrylic paintings. 

'I am interested in domestic and private places, and what can be achieved by manipulating and 

distorting specific visual elements to create an unfamiliar environment, often using the application 

of wallpaper to enhance this. Previously my work has focused on the home as a concept, and this 

has been interesting especially when gaining inspiration from my time spent at Ragley Hall. As the 

landscape plays such a prominent role at Ragley, I felt compelled to work this into my paintings of 

interior scenes. Each image takes form in a familiar structure of a room, but contain fragments of 

nature entwined within the visual imagery. These pieces aim to explore how we view public and 

private space, and how enchanting it can be when the lines between interior and exterior 

environments begin to merge.' 



Deb Catesby: Rear View Mirror (mixed media on canvas) 

  

 ‘Rear View Mirror’ is a drawing. It’s a drawing in the sense that it’s a way of exploring an idea - a 

kind of visual thinking. That idea is, I think, about looking and how we look at the world around us. In 

particular due to the subject of this exhibition, how we look at this part of Warwickshire countryside 

– at our ‘heritage’. 

There are photographs of animals and plants. There are large and small scale models. There is 

painting. There is writing about stones and real stones and representations of stones. There are 

images of old artworks (by Michelangelo, by Constable), of contemporary artworks (by Damien Hirst, 

by Richard Long). There is poetry (by Shakespeare, by Seamus Heaney). There is a real leaf, a real 

bee (or is it a wasp?). There is an enormous toy bee, a photograph of a beekeeper, a painted 

beekeeper, a cut up toy tractor, a painting of a rear view mirror, a photograph of a rear view mirror, 

some dyed wool next to a painted sky which looks like dyed wool, some broken up bits of a jigsaw … 

Our experience of the world is filtered through different viewfinders. In memory, the world is vivid. 

We were small and the world was vast. And now the world is boxed and narrow. What really is ‘real’ 

when so much of what we see is processed for us into imagery we see on screens? Here is a thing 

that should be flat but it is stuck up on a wall like a proper artwork. The models should be played 

with but they can’t be because they’re stuck up and stuck down. They look as if they should fall off. 

They may fall off … 

 

 

 

 

 

 

 

 



Zarina Keyani 

  

Visiting and experiencing heritage sites are a part of our culture as British people.  As a student we 

go on ‘trips’ to ‘experience’ and become the rounded person we find ourselves to be.  Once grown 

places can confirm our identity to us and our children.  What is it that we take away from such an 

encounter but the essence of that encounter?   It may be the grandness of the stately home that 

affects us or the tranquillity and beauty of the gardens and landscape that usually surrounds such 

sites. The paintings are the result of numerous visits to the Ragley Hall landscape. The essence of 

what the landscape is to me the artist has been distilled on canvas.  Much in the way of historic 

artists such as Graham Sutherland who walked in the countryside then ‘paraphrased’ the landscape. 

Each place has its own spirit according to the artist Paul Nash, who said that places possessed a 

‘genus loci’.  Many artists have in the past captured what they considered to be the spirit of a place.  

In their interpretation is an aspect of themselves that they have brought to the place.  This is 

assembled on the canvas as an autobiography or diary of that event which is part landscape and part 

artist.  The viewer is invited by the artist, to experience this distilled form of landscape through the 

paintings, and bring to it their own understanding of what landscape is. In a sense the freedom of 

what we have is highlighted through the ability to access and experience.  

 

 

 

 

 

 

http://dawnlharris.files.wordpress.com/2013/09/zarina.jpg


Steve Cooper 

 

Steve Cooper is a man of many talents; Engineer, Farrier, Artist and trained from the age of 16 as 

blacksmith, forging, engineering and fabricating. In 2008 Steve started his second apprenticeship as 

a Farrier, of which he is now fully qualified. Steve has previously created large pieces of public art, 

but feels that he could make almost anything that pops into his head, he calls it ‘Jamming’.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Amy Birch 

   

Amy is an artist and freelance art educator, fascinated by the ever changing nature of our 

environment. Amy explores this through the experimental use of a wide range of materials and 

techniques, whilst making work in oils and acrylics, work also incorporates other media including 

video and performance. 

The body of work created for ‘Negotiating Heritage’ focuses on the repetitive cycle of influence by 

successive generations and the assimilation of these changes into the existing heritage as it adapts 

to the current times. Life is lived forwards, but understood backwards. Our heritage plays an 

important role in our identity today. As we live our lives we are, consciously or unconsciously, 

contributing to the heritage of tomorrow. This heritage is continually evolving as it assimilates the 

influences of successive generations, therefore continually changing whilst at the same time 

retaining the essential elements of the past. 

I feel this concept of a constantly evolving heritage is particularly relevant to Ragley and its 

surrounding environment. Changes have been made by each new generation as it adapts to the 

current times, leaving its own legacy for the generations to come. The video piece is a record of my 

time spent walking some of the less used paths in the grounds of Ragley whilst also repeating the 

same journey and accompanying sounds as generations before me. I attached a camera to my ankle 

allowing the focus to be at ground level, also enabling the capture of the natural repetitive rhythm 

of the movement. 

 

 

 

 

 

 

 



 

Kitty Kovacevic  

               

Kitty graduated from Falmouth University College of Arts in 2010 and throughout her studies worked 

at Ragley. Since this time she has been eager to create work inspired by Ragley. Kitty is primarily 

interested in Modern Architecture and uses collage as a starting point within her work. Using this 

process, just as many artists may conduct preliminary sketches, Kitty then reworks the collages as 

prints and creating incongruous scenes and impossible destinations. Think Ikea in Ragley’s Red 

Saloon and a glass extension to the Great Hall. 

During work on the project ‘Negotiating Heritage’ Kitty has been exploring the concept of Modern 

Heritage. Celebrating the past and moving towards the future; Ragley is both a historic house and a 

home. It contains a weight and wealth of history but with such a focus on heritage is the future 

forgotten? Modern Design and the concept of Utopia are recurring themes within Kitty’s work. Using 

the medium of collage as a starting point I aim to create a visionary Ragley where the old and new sit 

side by side in harmony. 

www.kittykovacevic.co.uk 

 

 

 

 

 

 

 

http://www.kittykovacevic.co.uk/


 

Brian Cook 

 

 

Every piece that Brian make is in some way part of the piece he previously made. The latest object 

that’s forming in his studio has to give him an insight into the next thing that he will make. Forget me 

not was the first piece Brian made for ‘Negotiating Heritage’ and was a key starting point for 

everything that’s being exhibited in this October’s exhibition at Ragley Gallery. 

'Objects, time and memory play a major part in my thought process when it comes to making a 

creative response. The smallest thing can trigger a memory and it is memories that we take through 

our lives into old age. 

During a walk within the grounds of Ragley Hall, with Artist in Residence Dawn Harris, I came across 

some vibrantly coloured little blue and yellow flowers. I didn't know, but apparently they are called 

‘Forget Me Nots’. Isn’t that what we are trying to do? Hold on to memories, a family history and 

heritage - trying  not to forget. As I picked one of the flowers it made me realise that Heritage can be 

a very fragile thing. We can all take the guided tour and listen to the history lesson, but unless we 

can step back in time we can never fully comprehend a time that’s past. 

This piece is about what we see as fragile - our battle to hold on to what’s gone. We have to make 

sure that we have not only memories to share with the next generation but also ways of allowing 

them to step within the footsteps of the past as they wander through the grounds of Ragley Hall. 

 



 

Michala Gyetvai 

 

 
 

Michala is one of the studio artists at Ragley Gallery, her work is very distinctive and her textile 

pieces gain a lot of interest from our visitors, all intrigued by the process of how she creates her 

beautiful landscapes.  

 

She states “My passion for art and textiles began early on. As a child I spent endless hours playing 

with threads and fibres and this intimate knowledge has subsequently influenced my choice of 

materials. My work seeks to capture an emotive and evocative interpretation of nature which is 

constantly refined throughout the process of making. The passion and freedom encountered in 

the immediacy of sketching is developed and channelled through paintings, and then consolidated 

into textile pieces. Labour and repetition are central to this process and depending on the scale the 

finished textile can take many months to complete. My understanding of art is not purely the 

process of my individual craft, but encompasses a larger historical understanding of artists working 

in many mediums. As one of the studio artists at Ragley, I tried to understand my feelings about the 

environment I was now working in and how it has influenced my current work. I realised the 

Heritage that surrounds me has altered my perception of how I view the landscape here at Ragley. 

This inspired me to write poetry and to produce new drawings and textiles for the Negotiating 

Heritage exhibition.” 

 
The Temple on the Hill 

The temple on the hill 
Birds fly from foreign climates 

A sanctuary out of stormy clouds 
We gather on our pilgrimage 

Through arches and religious doors 
To view the landscape in awe. 

I wonder through a maze of trees 
Sculptures living , running children 

Secret gardens, tangled grasses. 
Mesmerised by a never ending sky. 

By Michala Gyetvai 

www.michalagyetvai.co.uk 



Val Andrews 

 

Val has drawn on her own history and background as an Australian who has been living in England 

for the past 3 years. Essentially as a ‘tourist’ Val was keen to explore English Culture and Heritage 

and the English interest in exploring heritage buildings and sites that have the potential to provide 

answers about English culture and a sense of national and personal identity. Clearly this is a complex 

process of negotiation and as an Australian in England one that Val found nebulous from her 

perspective.  

 

Of most relevance to this project however, is the fact that Indigenous Australians did  

not build structures, as they were primarily nomadic people and cave dwellers.  

Therefore, the ‘architectural history’ of Australia does not commence until British invasion in the late 

18thCentury. Of all the penal colonies built in Australia, 11 now remain and  

they are all listed as world heritage sites. For this project, Val has addressed the fragmentation in her 

own heritage by bringing together a variety of media. 

 

Jill Roberts 

 

http://dawnlharris.files.wordpress.com/2013/09/val.jpg
http://dawnlharris.files.wordpress.com/2013/09/val.jpg


Jill is based in Warwickshire and has been an arts practitioner for many years. Jill works 

primarily in pencil/graphite, pastel and watercolour, her subjects are principally related to 

wildlife and nature although she enjoys producing 3D wall hangings for home and 

commercial interiors. Jill's aim is for a style that will appeal to both the traditional and 

contemporary eye and I first engaged with Jill's work during the Warwickshire Open Studios 

event that we held at the Gallery. Our visitors really enjoyed the intricate, delicate and very 

captivating drawings. 

Jill's new work, developed specifically for 'Negotiating Heritage' is entitled ‘New Dawn’and 

brings together a representation of optimism for the future and an appreciation of the past. 

....a neglected corner offers a platform for the Wren to proclaim a new beginning' 

 

www.jillroberts.moonfruit.com                 email: artoffthewall@hotmail.com 

http://www.jillroberts.moonfruit.com/
mailto:artoffthewall@hotmail.com

